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THE MASSACHUSETTS CHARITABLE 
MECHANIC ASSOCIATION. 

IN the two exhibitions open in Boston is to be 
found an American representation of at least 
greater extent than is ever afforded by the space 
at the Academy of Design. Of the six hundred 
pictures brought together by the Charitable Asso- 
ciation, only about one hundred are foreign 
works. These form the loan collection from private 
galleries which is arranged as a separate division. 
The American department occupies two other 
galleries, the smaller being devoted to water color 
pictures. In the arrangement, as well as in the 
character of works secured, the exhibition is shown 
at once to be above the average. Of the system 
of invitation and selection of works practised here, 
we are not well informed, but the result reflects 
credit upon the management. 

A fair proportion of the American pictures 
hung in the large central gallery and numbering 
not far from three hundred and fifty, are fresh 
both in date and quality, although some may be 
recognized as having been previously exhibited. 
Among such as, once seen, do not allow themselves 
to be readily forgotten, is Mr. Alexander's portrait 
of Joe Jefferson as Bob Acres, appearing here 
above one of the doorways. A similar position is 
given to Mr. Vonnoh's striking portrait of a young 
man exhibited a few months since by the Art 
Club. The same artist is represented by another 
picture on the line which might be termed a 
brown study. This is a portrait of a woman with 
brown .eyes and hair, who is clad in a brown 
dress, and shown against a brown background 
suffused by a sunlight tone of yellow. The brown 
mahogany chair in which the woman sits is 
upholstered with material in lighter brown with 
figures in dark tints of different colors. One 
evident problem of the artist was that of dif- 
ferentiating tones of the same absolute eolor 
through different textures. In this he has suc- 
ceeded well with the silky clustering brown hair, 
the brown eyes full of the light of a pleasant 
spirit, and the folds of drapery unmarked as a 
life element, while as a portrait the work is of 
strong impression. Other good pictures of the 
same class include a portrait of John Smith, of 
Andover, by Edgar Parker, a portrait of O. 



Ditson, by J. H. Toung, and a 
woman's portrait by Phoebe Jenks, 
of Boston, showing the great ad- 
vantage of artistic arrangements 
of lace and old rose draperies with 
a subject of this style. On the 
opposite side is also exhibited by 
Mrs. Jenks, a not uninteresting 
picture of a gypsy girl. 

Of the latter class of works 
the number is comparatively limit- 
ed, although including a few such 
important specimens as F. B. Mil- 
let's " Regina Convivii," at first 
exhibited here, and a new work 
entitled "La Priere," by Charles Sprague 
Pearce, painted this year in Paris. This rep- 
resents a young woman in the poorest attire 
kneeling on the floor of a comfortless dim 
room. The treatment is somewhat less ideally 
refined than that of this artist's picture of a 
fisher maiden in the exhibition of the New 
England Institute in the same street, but the 
portrayal of the kneeling girl is felt to be 
more true than the other to an artist's studies 
from nature. Other works deserving attention 
are by Margaret Lesley and by Sarah W. 
Whitman. A small picture of a Venetian 
water carrier, by Burr H. Nichols, is of value 
from its fine color effects in costume and ar- 
chitecture. 

A valuable contribution of the genre class 
is in a picture -with the subject of "L'Horloger 
du Village," from Henry Mosler. The old 
man, surrounded in his shop with consider- 
able effects in the way of decorative carving, 
is a good figure ; apparently he is of importance 
in the regard of present visitors, who wait as for 
the verdict of the village doctor until his scrutiny 
of a clock held in his hands shall be followed by 
oracular judgment. 

The chief strength of the exhibition in this 
department is in its excellent landscapes and 
marine representations ; many of the examples of 
both classes are of unusual character. But to 
such as prize most of all the thing represented, 
the large landscape by Mr. W. L. Picknell will 
present little attraction. This is a " Cote de 
Ipswich," showing a long stretch of lowland to the 
distant inlet making in at the right, half way 
across the canvas, and of which scarcely more 
than a line is visible. The farther coast is seen 
rising to a dark upland range; on the left the 
view in the distance is cut off by a bluff with 
outcropping rocks ; from the foreground an old 
road leads to the inlet taking a diagonal course 
toward the right, and far along on the road is a 
wagon with a man driving away from the 
observer. In spots the ground appears barren, 
and evidently the scene was not chosen by the 
artist for the kind of beauty which most attracts 
the usual travelers. As with former works by this 
artist, the aim seems to have been to render a 
maximum of impression with the least number of 
formations. He has succeeded in conveying a some- 
what profound sense of the greatness of nature, 
with what thereof is everlasting and vital. 

A large landscape by J. J. Enneking shows his 
usual good qualities rather at their second best ; 
the breath is not breathed deeply into his creation 
with a call to life. A pastoral, by J. Foxeroft 
Cole, is good but not superlatively so, and the 
same may be as truly said of an autumn land- 
scape by Charles Miller, and a view of a country 
house by R. Swain Gifford. J. Appleton Brown 
and J. T. Cole contribute medium-sized landscapes 
showing poetical feeling for nature in simple 
scenes. A totally different work is that by Mr. 
Bierstadt, representing a geyser in the Yellowstone 
Park. This is valued in thousands, as experience 
may have taught visitors to our art exhibitions to 
expect, but it would be unjust to say that its 
value ends with this idea. At least some fidelity 
should be maintained to one so many of us wor- 
shiped in our youth. It is therefore rather sur- 
prising that the picture magnificently priced 
should be hung so high. Various other landscapes 
of value are necessarily so much above the range 
where names can be discerned, that without the 
tardy catalogue, their individual authorship is 
only to be surmised. 

One of the pictures of greatest value in this 
room is the "Village of Giesen," by W. W. Hil- 
liard ; this is masterly in the rendering of qualities 
of nature, more so than any work of the kind 
shown. Among excellent works contributed by 
marine painters are those of W. F. Halsall, whose 
"Stormy Day" is strong, Walter Lansil, M. F. H. 
DeHaas, P. K. M. Rehn, and Arthur Quartley, 
whose "Star Island, Isles of Shoals," shows re- 
markable power in the treatment of sea tones and 
movement. 

The gallery of foreign art contains a brilliant 
collection. A beautiful example of Hugues-Merle 



represents a woman with apron full of wild 
flowers, leading a child who carries a branch over 
one shoulder. The child's fair face from which 
the hair is blown by the wind is wreathed with 
smiles, and the mother also with dark wind-blown 
ringlets about the face, looks down with answer- 
ing smile. The movement is full of bouyancy and 
charm, with roseate clouds in the sky beyond and 
above the figures. For simplicity and sweetness 
this picture is hardly to be matched by another 
in the collection. A work of equal outdoor fresh- 
ness is by Aug. Hagborg, showing a strong group 
of young fisher people on the level sands by the 
sea. A youth with blue cap and jacket is in the 
foreground with two girls, carrying a net on his 
shoulder and with a basket strapped behind him. 
Between himself and one of the girls is carried a 
large basket, the boy falling somewhat behind the 
others. He is saying something which interests 
him more than the burden, and both girls turn 
their eyes to his eager face as they listen, 
evidently pleased and abashed by the brave 
thought whatever it may be. This scene is admir- 
able, as also the rendering of the cloudy sky the 
sea and wet sands. A little landscape gem is by 
Wahlberg, and Jacque is represented by a land- 
scape and sheep. Of two specimens by Clays, one 
is of superb value. 

On the day of opening, the exhibition con- 
tained a single picture from New York, contrib- 
uted by Mr. Reichard, and consisting of a flower 
market scene, by Victor Gilbert. One of the most 
important pictures is a representation of the 
daughter of Herodias by Lefebvre, from the 
gallery of Mr. Oliver Ames. The figure is seen at 
nearly full length with hair flowing low down 
among the draperies at the back. It is admirably 
modeled against a shaded yellow background, and 
forming a striking and noble work. Another of 
high character is by Munier, showing a masculine 
and a feminine figure beside a fountain in the rock. 
The girl takes something from the fountain be- 
tween her hands from which the water drips 
down as the youth kneels on one knee upon a 
mossy rock and looks curiously into the hands. 
In the drawing and arrangement of the figures 
the work is perfect, and in some respects like 
recent fiction which tells exceedingly well what is 
of no deep consequence. 

The collection includes two important examples 
of Schreyer, one of which, "The Bedouin Chief," 
is a most splendid production. Munkacsy is rep- 
resented by a view of Carlsbad, which is less in- 
teresting than some other pictures exhibited, 
although far more of value than a picture by 
Grollervu dependent upon its associations for its 
value,, and having the title of "Combat dans une 
Usine sous Ies murs de Paris, 1870." 

A large picture by Auguste Bonheur, shows a 
group of cattle with a mountain background, and 
a good example of Van Mark is contributed. Of 
the most important landscapes is one by Visconti, 
and a work of large dimensions and high value is 
a view of Cairo by Theodore Frere, with an en- 
campment in the foreground. A picture with 
attractive qualities is by Leon Perrault, entitled 
"L'Amour at L'Innocener ;" a pleasing type of 
beauty is found in the young girl seated at the 
foot of a tree with Love lying on the green bank 
beside her sleeping, with his head on her lap and 
with his little hand just touched to one of her 
fingers. The whole scene is very prettily conceived 
and showing delicate treatment. Dupre is repre- 
sented by several pictures ; the one best re- 
membered is of a peasant woman with children 
feeding geese. A rich interior representation is by 
Richlir ; this is of Moorish character in decoration 
and in the style and costume of the three femi- 
nine figures portrayed. By Bertier is a rich 
drawing-room scene of the present fashion with a 
domestic group having some music in the evening. 
Cooman's is represented by a beauty of ancient 
days touching up her eye lashes with a brush in 
an apartment with Egyptian decoration. A repre- 
sentation of a modern woman standing reading a 
book in a long pale rose-colored robe is by Vely. 
An example of Champlu, which is quite charming, 
shows a woman in dead rose drapery feeding 
doves; this comes from the collection of Lieut. - 
Gov. Ames. An important and beautiful child- 
hood picture by Meyer von Bremen is exhibited. 
Another highly interesting work is by Gavin, 
R.S.A., residing in Paris ; this represents a tired 
tambourine player and dancer, who leans back 
against the wall. It is a line picture of rich tone. 
Of the artists of older repute, is shown one ex- 
ample of Courbet. Of Gerome is a single small 
but superb specimen. Bougereau is also moderate- 
ly well represented. Among others having works 
contributed are Jaequet, Voltz, Rico, Jiminess and 
Edelfelt. A picture with two brilliant feminine 
figures is by Franz Verhas. A large Oriental 
scene is by Unterberger, and a magnificent figure 
representation by Gabriel Ferrier. 



